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strongly about outlaws, deer, bottles, winds, boats, 
and even of Sancho's darling sleep, than about 
any prince, either sole or consorted. 

" When the wind blows," a Round for three 
tenors, doubled in chorus at the conclusion, with 
accompaniment, is from The Miller and his Men. 
It does one real good, and gives a strong fillip to 
one's flagging relish — after the long course of 
indifference through which you and I, patient 
reader, have been fellow travellers for the last 
column or more of the Musical Times — to light 
upon aspecimen of such genial, genuine, generous, 
unsought, and unwrought creation as the present, 
where the emphatic character and striking phrases 
of the original melody are both relieved and 
enforced by each additional vocal counterpoint, 
and the effect of the whole is heightened by the 
happy orchestration ; the wind blew indeed from 
a right quarter, when it wakened this idea in the 
composer's brain, and fanned him with fortunate 
influences while he moulded it into form. 

"Welcome to this place," for four female 
voices, with accompaniment, is one of the inter- 
polations in A Midsummer Night's Dream. 
Fairy-like one can scarcely find this to be, 
Mendelssohn has spoilt us for all musical fairies 
other than his own, having established his sove- 
reignty in the dream realm of a midsummer night, 
co-equal with that of Shakspere; but Bishop's 
Glee is harmonious, and sweet, and pretty, and 
would please some listeners, who might themselves 
be dreamers at the performance of Mendelssohn's 
music. 

" What phrase sad and soft," a Quartett for 
two sopranos, and two tenors (the tenors of fifty 
years since must have had power in their lower 
notes such as is now unknown), with accompani- 
ment, is from The Noble Outlaw. It is graceful, 
perhaps deserves a stronger expletive ; but, dra- 
matically, nothing but the sweetness of the sorrow 
of parting could warrant such a protraction of 
the situation, by the frequent iteration of the 
words ; may every farewell be as tender if not so 



lasting. 



(To be continued.) 



ROYAL ENGLISH OPERA. 

At length the Directors of the Opera Company have 
proved their right to the name which they have assumed. 
Helvellgn, an opera on an English subject, by an 
English composer, and executed by English artists, was 
produced on the 3rd ult., and with complete success. 
We must commence by declaring unreservedly our 
opinion that, with our previous knowledge of Mr. Oxen- 
ford's peculiar tact as a librettist, we had hoped that a 
more gracious task would be set before a composer than 
has been done in this case. Helvettyn is carefully laid out 
for music ; but the story takes no hold of the audience ; 
and the dramatic action moves onward, therefore, un- 
accompanied by that sympathy with the characters which 
alone can ensure a sympathy with the music. The story 
is taken from a drama called Der Sonnwendhof, by Mosen- 
thal, an author better known by his Deborah, which has 
been lately made so popular through Miss Bateman's 
acting. Without enumerating all the incidents which 
make up this somewhat improbable plot, we may briefly 



say that it turns upon the fortunes of a young orphan, 
whose father is suspected, years before the commence- 
ment of the drama, to have set fire to a foundry. Being 
expelled from the farm where she has for many years 
resided, for the small crime of abstracting a jug of milk, 
intended for a poor bed-ridden woman, she retires to a 
solitary hut In the mountains, whither she is followed by 
the villain Luke, who endeavours to persuade her to burn 
down the farm belonging to his sister-in-law, Mabel, in 
revenge for her conduct in turning her out of doors. 
With a few love-scenes for the Tenor, for whom both 
ladies have conceived a passion, and a thunder-bolt for 
Luke, who turns out to be the real incendiary of the 
foundry, these are all the points of interest for a plot 
extending to four long acts. That Mr. Macfarren can 
struggle manfully against difficulties has been shown on 
many occasions; and in Eelvellyn one more instance 
is added of this power. Few composers indeed could be 
found who would bestow their talent's upon the common- 
place dialogues which such a story as we have described 
must inevitably contain ; and throughout the work it has 
been obviously a matter of extreme difficulty to keep the 
attention of the audience sufficiently alive whilst the 
characters are discussing such every-day incidents as the 
legal disposal of property, and the journey of Mabel to 
prove her husband's will at Doctors' Commons. Again, 
we feel that Mr. Macfarren, in addition to the obstacles 
he has had to encounter in dealing with the libretto, has 
been compelled to bear in mind that English creative 
talent was in this opera to be placed upon its trial ; and 
thus the spontaneous flow of ideas so observable in 
Jessy Lea, and The Soldier's Legacy, has been to 
a certain extent kept under subjection. In founding 
an English school of music, it will be necessary to go 
forward rather than backward ; and if, therefore, in 
Helvellyn. we so often trace the conventional type of 
some of our quaint native melodies, it is rather with 
sorrow that we feel how little our composers dare 
advance in the art when they desire to impress a pure 
nationality upon their works. In an artistic sense, the 
best parts of Mr. Macfarren's opera are to be found in 
the concerted music, which is stamped throughout with 
an individuality which we do not find in many operas 
where the local colouring is made so important a feature. 
Amongst these we would especially cite the Finale to the 
third act, which is touched with a masterly hand through- 
out, and is unquestionably the best piece in the opera. 
We must also mention the Quartet with chorus, " This 
spot from the days of my childhood I've known," which 
is well written for the voices, and exceedingly dramatic. 
Amongst the solos, the one originally intended for the 
Tenor, but now sung by Madame Parepa, "A blessing on 
the Harvest fall," will no doubt be the most popular; 
but we infinitely prefer the Tenor ballad, " Take the 
flower I bring," which has an elegant flowing melody, 
and is well adapted to the words. The two prime donne 
have ample opportunity for the display of their executive 
powers ; but where we see the influence of the vocalist, 
instead of the composer, so prominently brought forward, 
we feel that we have a right to criticise the singing rather 
than the music. The execution of the opera is, on the 
whole, exceedingly good. Mesdames Parepa and Lem- 
mens-Sherrington scarcely ever sang with greater effect ; 
and Mr. Henry Haigh, with an excellent Tenor voice, 
gave the whole of his music with a care which almost 
compensated for his many vocal defects, too deeply rooted 
now, we fear, to be ever eradicated. Mr. Alberto 
Laurence sang the part of Luke with an energy which 
quite took the audience by surprise, winning an unanimous 
encore for the last movement of his scena in the hut ; and 
Mr. H. Corri, as the old servant Steenie, was exceedingly 
painstaking throughout. The scenery and groupings 
were highly creditable to the new opera company ; and 
if Helvellyn may be taken as a sample of tlie manner in 
which works are to be placed upon this stage, English 
composers may well be proud of their new home. 
We have only space to record the success of Madlle. 
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Linas Martorelle as Amina in La Sonnambula, and of 
a new Teuor, Mr. W. Coates, as Masaniello, both of 
whom will, we think, prove valuable acquisitions to the 
company. Mr. J. L. Hatton's new opera, Hose, or Love's 
Hansom, was produced too late for notice in our present 
number. 



HER MAJESTY'S THEATRE. 
Mr. Harrison has commenced his season at this estab- 
lishment with much spirit ; and although he has not as 
yet attempted any novelty, the operas he has given have 
proved exceedingly attractive. Miss Louisa Pyne has 
essayed the part of Margherita in Gounod's Faust ; and in 
spite of the many comparisons which must now force 
themselves upon the audience, has achieved a genuine 
success. Her voice is excellently fitted for the many 
delicate portions of the music ; and it is only in the parts 
requiring intense passion that we miss the power to which 
her predecessor on the same boards has accustomed us. 
Mr. Sims Reeves is too well known in the character of 
Faust to need comment ; and the other parts were only 
tolerably well filled. We must also mention the suc- 
cessful debut of Madame Kenneth, who, in spite of a 
want of freshness of voice so necessary for the un- 
fortunate and consumptive Traviala, sufficiently proved 
that she is a genuine artist. We shall be glad to 
welcome her in a part more suited for the display of her 
natural qualifications. 



CRYSTAL PALACE. 
The winter concerts here have proved a decided attrac- 
tion during the month. The programmes have been 
varied and always interesting; one of the principal 
novelties being Mr. Sullivan's Masque of Kenilworth. 
Our opinion of this work has been already given in these 
pages on its first representation at the Birmingham 
Festival ; and we see no reason to qualify any portion of 
our remarks on its second performance. The " Moon- 
light scene," is the only portion of the Cantata betraying 
the slightest imagination in the young composer; and 
whatever may be its ultimate fate with the public, it is 
too feeble in conception and treatment to take a perma- 
nent position as a work of art. We are glad to perceive 
that Herr Manns perseveres in presenting Schumann's 
Symphonies to an English audience. A mind so original 
as this composer's has a right to be judged by persons 
who have learned to think for themselves ; and the con- 
stant hearing of his works is the best antidote that can 
be thought of for the adverse criticism so unsparingly 
used by those who would desire to guide the public mind 
by their own conventional standard of taste. 



SACRED HARMONIC SOCIETY. 
Mendelssohn's St. Paul was the Oratorio selected for 
the first performance of the present season, which took 
place on Friday, the 25th ult. Mr. Costa's new Oratorio, 
Naaman, will, we are glad to perceive, be shortly pre- 
sented by this society, when we have no doubt that, 
under the able direction of the composer, a London 
audience will have a most favourable opportunity of 
testing its merits. 



The Polyhymnian Choir, one of the many Choral 
Societies gradually growing into importance, gave a con- 
cert at the Hanover Square Rooms on the 2nd ult., under 
the direction of Mr. Alfred Gilbert. The principal 
feature of attraction was the revival of Mr. Edward 
Loder's Cantata, The Isle of Calypso, the hearing of 
which again raises the question which has so often per- 
plexed us, how it can happen that this composer's right 
to assume a foremost place amongst English operatic 
writers should be so strangely overlooked. 

On Monday, Oct. 31st, the North London Sacred 
Harmonic Society gave a performance of Handel's 



Oratorio Samson, in Myddelton Hall. The band, under 
the leadership of Mr. Bent, and the chorus, numbered 
together nearly 100. The solo parts were sustained by 
Miss Agnes Flower, Miss Jennerson, Mr. Bliss, Mr. 
Froome, and Mr. Lawler ; Miss Jennerson was deservedly 
encored in the beautiful contralto solo, " Return, O God 
of Hosts, The chorus, "Then roundabout the starry 
throne," was also encored. The whole reflected great 
credit on the conductor, Mr. Tomlings, who has trained 
the band and chorus to their present state of efficiency. 

On Saturday, Oct. 29th, a new organ, built by Mr. 
H. Jones, for St. Saviour's Church, Chelsea, was opened 
by Mr. F. Delavanti at the Organ Works, Fulham Road. 

A concert of sacred and secular music was given at 
the Zion New Chapel, Mile End, on Monday, Nov. 7th, 
to a very large and respectable audience j the pieces 
selected met with much approval, and many being 
rendered so well, were rewarded with an encore. The 
principal vocalists were Miss Sherrard, Misses Tlatt, 
Messrs. Arton, Scuse, Williams, and Bowler ; pianiste, 
Miss Newson ; conductor, Mr. E. Allen. 

The City Choral Association gave a concert of sacred 
and secular music at the Ward School-rooms, Aldersgate 
Street, on Thursday, the 10th ult. The concert com- 
menced with the " Gloria," from Mozart's 12th Mass; 
with the exception of this, and a solo, entitled " Ruth," 
(sung by Miss M. A. Williams) the first part of the pro- 
gramme was selected entirely from the works of Handel. 
" Honour and arms," Samson ; and " Why do the 
nations," Messiah, were effectively rendered by Mr. 
Morris; and " Angels ever bright and fair," was ex- 
cellently sung by Mi»s Lacie. The first part concluded 
with the Hallelujah Chorus. The second part 
commenced with a violin solo, (a selection from II 
Trovatore) by Mr. Bent, accompanied on the pianoforte 
by Miss Bent. Locke's music from Macbeth was per- 
formed in a spirited manner, the solos being taken by 
Miss Lacie, Miss N. Bingley, and Mr. Shilton. Mr. 
Barnard conducted, and Miss Bingley accompanied on 
the pianoforte and harmonium. 

We have received a letter from Miss Lizzie Wilson, in 
which she complains that a person bearing, or assuming, 
her name, has been singing at several concert-rooms in 
the metropolis. As 6he believes that this coincidence of 
names — whether the result of accident or intention — 
might injure her in her profession, we willingly give 
publicity to her explanation, especially as she 6tates that 
she has never sung at any of the concert-rooms mentioned 
by her namesake. 
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Brief Summary of Country fletos. 

Abingdon. — On Wednesday, Oct. the 26th, the Musical 
Association held its first meeting for this season, when 
Mendelssohn's "As the Hart pants" was performed. 
Mrs. Davis, Messrs. G. F. Glanville, W. Glanville, and 
W. Tayler were the principal vocalists ; and Mr. C. L. 
Shepherd, director. 



